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Note

Finding the following sources was the result of a long and time-consuming search
that I have carried out since I started my PhD research at Utrecht University in 2010.
Having all these works in one volume would be a valuable help to the scholars whose
works are related to the music in Persia, especially if the works are published as a fac-
simile edition. There must be similar works that I failed to find, but I left some works
out purposefully. For instance, “Die Chore der Derwische” which was first published
in German in 1822 (“Die Chére der Derwische” 1822). It was translated into English
in 1823 but the title was altered to “On the Chorusses of the Persian Dervishes”
(“On the Chorusses of the Persian Dervishes” 1823). Recently, the English version
has been translated into Persian as a piece of Persian music (Kasheff 1993). As the
original German publication explained, the songs were collected in Istanbul and they
were sung by the Turkish Sufis of Mevlevi order (“Die Choére der Derwische” 1822,
093); however, traditionally the lyrics would be Persian poems by Rumi.

Notations of the part one to part three as well as the song collection of Blair
Fairchild were available online, some of the other notations became available after |
ordered a digital copy, while the rest are not yet available. A few of these works were
published by French journals, and I managed to find and buy the original copies of
several journals.

Persian songs can be sung with different melodies, or the same melody can be
sung with different lyrics from the same or different poems. It is also common to sing
the same song in different modes by changing one fret only, such as the two modes
of Abu-‘Ata and Shushtari. Many of the songs which are in dastgah Chahargah and
dastgah Segah could be sung in either one. Having all this in mind, I avoided tracing
similar songs across various sources, so that different songs are not mistaken as be-
ing the same. Nonetheless, I have referred to several songs, such as Shazdeh E‘tezad,
Mikhahi Labu Biaram, and Mozhdeh be Bolbol Dahid, in order to provide specific
examples while discussing the content of a certain volume.
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