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For centuries, the Persian traditional repertory, know as the Radif, was passed
down orally from one generation to the next. In the beginning of the twentieth
century the Radif was recorded in western notation by master Ali Naqi Khdn-e Vaziry.
Musa Ma'rufi, one of his best students, subsequently wrote the entire Radif in musical
notation. However, none of these notated versions of the Radif were meant to serve as
a method for teaching Persian classical music. This book is designed for music
students to learn the key elements and main components of the Radif, along with
Persian classical music theory.

I would like to thank my student, Ashkan Ghafouri, for the tremendous efforts
he has made in order to bring this project to fruition. I would also like to thank Aryan
Rahmanian for translating the texts from Persian into the English and Farzdd Za’im
for typing out notation. Finally, I would like to thank M. Mousavi (the head of
Mahoor Institute of Culture and Art) for publishing this book.

Hooshang Zarif
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Introduction

Radif

The word Radif can be translated as row, rank, model, or suite of sequences. The word
Radif in Persian music is used to refer to a collection of old melodies that have been
accommodated into Seven Dastgdhs (modes). The main components of the Radif
consist of the sequences of the Gushes within each Dastgdh. Since the Radif was
compiled and narrated over time by different masters, various versions of the Radif
have emerged. Radif can be broken down into two general types: Radif-e Sazi
(instrumental Radif)and Radif-e Avazi (vocal Radif).

The Radif-e Sézi is mainly in free meter, and the Gushes of each Dastgdh are
designed in accordance with the special capacities of each instrument for which the
Radif is written. In the Radif-e Avazi the music is in free meter, but there does exist an
internal thythm, which is based on the rhythm and meter of Persian poetry. There is a
very close relationship between instrumental and vocal parts of most Persian classical
music.

Maye and Dastgdh

Maye is the same as mode in western terminology. Dastgdh is a set of different Mdyes.

Dastgah

Iranian classical music is based on the Radif, which consists of seven Dastgdhs. The

Persian Dastgdh is mostly composed in free meter melodies or Gushes. Modal

changes occur at different set stages during the Dastgdh. But, eventually, the musician

returns to the initial mode, which we called Dardmad.

Each Dastgéh also contains many rhythmic forms such as Chahdr-mezrdb, Reng,

Kereshme, etc. The names of the different Dastgdhs and their subdivisions in the Radif

are:

1. Dastgdh-e Shur (includes Avéz-e Abu'atd, Avaz-e Bayat-e Tork (Zand), Avaz-e
Afshari, and Avéz-e Dashti)

2. Dastgdh-e Segah.

3. Dastgdh-e Chahdrgah.

4. Dastgdh-e Mahur.

5. Dastgéh-e Homdyun & Avéz-e Esfahan.

6. Dastgdh-e Rastpanjgah.

7. Dastgdh-e Nava.
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Gushe and Forud

Each of the existing melodies or motifs in the Dastgdh are called Gushe. Gushes are
most often expressed as non-rhythmic motifs. However they can also appear as
rhythmic forms, such as Chahdr-mezrab and Kereshme. From the modal perspective,
Gushes can be divided into two categories:

Firstly, those, which are based on a modal change, along with a change of the Shdhed
and /st notes.

Secondly, those, which are based only on the change of the Shdhed and Ist notes.

For instance, Gushe Ddd in Mdahur is among those Gushes whose Shdhed note only
has changed. On the other hand, in Gushe Delkash of the same Dastgdh, both the
mode and the Shdhed note have changed.

Forud (a kind of cadence) return back to the original melody or Gushe which was
expressed at the start of the Dastgdh in the Dardmad.

Koron and Sori

Persian music has microtones (quarter tones), which are called Koron for quarter flat
and Sori for quarter sharp. (Remember that Koron and Sori are approximately a
quartertone.)

Shdhed

Although this note is often referred to in English as the 'tonic', in Persian music 'tonic'
does not mean the same thing as in Western Music. The Shdhed ("standing up" or
“appearing” note) is not necessarily defined as the first note of the scale/mode, but
rather as the note that holds the most weight within the Gushe, appearing more often
than any other note, and holding a spot at the center of the melody.

Ist
The note on which the melody stops.

Forms in Persian Music

There are two general forms in Persian music. Firstly, there are the forms that exist
within the Radif, such as Dardmad, Avaiz, Kereshme, Baste-negdr, Chahdr-mezrab,
Reng, Masnavi, etc. Secondly, there are the forms that do not exist within the Radif,
such as Pish Daramad and Tasnif, which are both formal compositions.

A. The Existing Forms In The Radif

1. Dardmad: this Gushe denotes the beginning of the Dastgdh, and introduces the
main mode of the Dastgdh. With respect to modal changes, in each Dastgdh we
compare the mode of each Gushe to that of the Dardmad mode.

The Dardmad exists within the Radif-e Avéazi (Vocal Radif) as well as within the
Radif-e Sazi (Instrumental Radif’). ’

2. Avdz: this non-rhythmic vocal expression of the Radif is the main component of
each Dastgah.

3. Kereshme: this rhythmic form is based on a twelve time meter.

4. Masnavi (Couplet poems): a slow segment with poetry in meter of Rumi's Masnavi.
5. Baste-negdr: is also a rhythmic instrumental form, which has a three-beat meter
(3/8,3/16,).
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6. Chahdr-mezrdb: this instrumental form has the fastest tempo in the Radif. It can
have various meters, such as 6/8, 6/16, 4/4, and 2/4.

7. Reng: this exciting dance-like piece marks the end of the performance. Its meter is
6/8.

8.Other existing forms in the Radif are: Hazin, Hozzdn, Zangule, Pish Zangule, Zang-e
Shotor, etc.

B. The Forms that do not exist in the Radif

1. Pishdaramad (prelude): this instrumental form is usually performed at the
beginning of a performance. It is a slow and stately composed rhythmic piece, which
is performed before the Dardamad in each Dastgdh. It sets the mood of the Dastgdh,
and introduces its main Gushes to the ears of the audience. This form is usually based
on 2/4, 3/4, 4/4, 6/4 meters. Darvish Khdn and Mokhtdri played a vital role in the
development and promotion of this form.

2. Tasnif (Song): is a kind of piece, which is composed to the lyrics of a poem.
Therefore, a vocalist is necessary for performing a Tasnif. Usually, Tasnif has an
introductory passage, which serves as an overture, along with the verses of the song
and instrumental passages, which alternate.

Improvisation

Improvisation is a kind of art in which the performer uses his/her musical knowledge,
which he/she has gained through many years of study and practice to express his/her
emotional mood. It should be mentioned that the ultimate goal of memorizing and
mastering multiple Radifs in Persian music is to enable a musician to improvise.

Modulation
Modulation is the art of changing the initial Dastgdh, traveling to different Dastgdhs,
and returning to the original Dastgdh. This mastery cannot be achieved unless the
musician has perfectly learned the Radifs along with other musical pieces and
compositions.
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