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HAMANI

1. Cantate Domino

2. Mantra

3. Nataraja

4. Hymn
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Council for Education and World Citizenship .
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Fozi¢ Majd, born in Berlin, attended schools in Tehran and England. While at her
boarding school, she was commissioned to write a ballet scene for the piano, to be
performed and staged on the occasion of the fourtieth anniversary of the school. She
was fifteen when it was performed, an event which was witten about in the Manchester
Guardian (the present Guardian) and the Liverpool post. At the age of seventeen, she
performed as a pianist in the CEWC, Council for Education and World Citizenship
concert, under the auspices of the United Nations, in the Central Hall, Westminster,
London. Graduated as Bachelor of Music from Edinburgh University, her professors
included Professor Hans Redlich, Dr. Hans Gal and Professor S.T.M. Newman, and
on a French government grant, she continued composition with Nadia Boulanger in
Paris, and two years later, on another grant from the Shiraz-Persepolis Festival of Arts,
attended courses on ethnomusicology in the Sorbonne, under professor Tran Van Khé.
She has taught at the Tehran Conservatoire before the revolution, and between 1972
to 1978 she undertook a massive research project, recording the music of some of the
provinces of Iran, under the auspices of the then NIRTV. She has composed the music
of the two films of Fereydun Rahnama and the play A £night came ont in red, directed by
Arbi Ovanessian, performed in Persepolis (1976). Her compositions, Shabkuk (Tuned to
the night) 1973, and Hel/ is but the sparkle of our futile suffering, 1976, both commissioned
by the NIRTV Chamber Orchestra, were performed in the prestigious international
Shiraz-Persepolis Festival of Arts. Delbar Hakimova, the distinguished Tajik pianist,
devoted two evenings to Majd’s piano music, in Rudaki Hall, Tehran, January 2001. Her
piano music was performed in New York, on the occasion of the International Women’s
Day, 2007, the String Quartet Dreamiland had its premiere also in New York, by the
members of the Barbad Ensemble (2008), and also in St. Petersburgh, Russia, Museum
of Modern Art, in November 2014. Here and There, for 11 instruments, commissioned
by the Hannover Society for New Music, headed by Joachim Heintz, was performed by
the Laboratorium Ensemble, in Hannover, Germany, in Sept 2016. Her last work, Faraghi
(Of Seperation) for violin and violoncello, commissioned by the Nivak Ensemble, was
performed by Golriz Zarbakhsh, violin, and Jabiz Zarbakhsh, violoncello, in Rudaki
Hall, Tehran, in May 2017.

3 cds of her compositions, 13 cds of her recordings of the music of the provinces
in Iran, 4 books of her piano pieces, Nafir nameh, a dissertation on the Iranian Dastgahs
and other articles have been published by Mahoor Institute of Culture and Arts, Tehran.

Hamani is the fifth collection of piano pieces.



Hamini, a collection of four pieces for piano, was composed in January and February
2010, the first piece re-written a few months later. I then began searching for a word or
phrase in persian which could imply the unity existing between all faiths and religions,
but no suitable word or phrase would present itself, until a month or so ago, when one
day, in the middle of the night, upon waking and ruminating over some past event, the
name Hamani flashed in my mind. Hamdini means ‘you are it’. Immediately, it occurred
to me that this was the right title for those piano pieces, but wondered whether it could
also exist as a noun. So began the search in vatious dictionaties, and in one only', Hamdini
was listed as a name, it meant unity in relation to some mathematical formula, a kind of
equality existing between differences.

Cantate Domino, the title of the first piece, is in latin, translated as O sing unto the Lord
a new song, is derived from the 98th Psalm, related to the liturgy of the Christian church.
The piano piece is literally an endless melismatic song, the horizontal movement broken
momentarily and provisionally by vertical repeated chords, in the wisterioso section.

Zekr, in relation to the Islamic mystic ritual, is the repetition of a mystic formula, here
with rhythmic variations, p and pp throughout. Mantra is the Sanskrit equivalent to Zekr.

Nataraja is the name of Shiva, the Parama Purusha or the Eternal Absolute, the
Hindu God, dancing the Tandava, playing the drum, Damaru. There are various stories
attached to this dance, namely, that it is God’s design to attract the material world. This
is a very fast dance and Parvati, Shiva’s consort, herself the daughter of the Himalayas,
in order to cool Shiva's body, puts the river Ganges on his head, placing the moon in the
locks of his hair, rubbing sandalwood on his body and laying cold blooded snakes on his
wrists and ankles. Then, they dance together to the delight of the on-looking gods. In
this piano piece, the lyrical opening theme turns into the basic movement of the dance
which gradually gains momentum and reaches a climax. The return of the theme in the
original melody has attained, and is heard in an altered state.

Hymn, the final piece is a song arising from all beliefs and faiths. Three ideas occur:
the cluster melody, starting in measure 2, the lengthy lyrical melody derived from the
clusters (m.11), and a fleeting agitato, a disturbing cry, which is dissolved in the eternity
of the song theme.

The four pieces of Hamdini can also be performed independently.

The computer notation of Hamdini has been done by Rakhsha Qazi-zadeh and Ali
Akbar Qorbani for the first piece, and the remaining three by Ramin Akhavi-ju, for
which I am most grateful.

Fozié¢ Majd

1. The Story of the Dance of Shiva has been taken from the various discourses of Bhagavan Sri Sathya Sai Baba, published by SSS Books and

Publications Trust, Prashanti Nilayam, Anatapur District, Andhra Pradesh, India.



